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“Man with a Movie Camera
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Directed by Dziga Vertov, Edited by Elizaveta Svilova
Cinematography by Mikhail Kaufman

This is the initial film in InFifa’s season of the purely visual.
This came about as a result of my watching two films which
consisted of images, without conventional plot, storyline or
actors. These viewings led me to more fully consider the
essential nature of film, a worthy topic for a film club. The
examples that we have chosen, allowing for the vagaries of
availability and price, demonstrate the power of the image.

This film, the oldest in our season, comes from the earlier
years of the Soviet Union, in what were latterly to prove the
final days of an artistically revolutionary period, so a
revolutionary film for revolutionary times. Indeed this film
topped ‘Sight and Sounds’ poll of greatest the documentaries
to date, and eighth in a poll of the greatest films in all genres.
Vertov himself stated his films were a form of journalism, a
new objective depiction of reality. He announced his
intentions thus; ‘Attention viewers! This film is an experiment
in cinematic communication of real events without the help
of inter-titles, without the help of a story, without the help of
theatre. This experimental work aims at creating a truly
international language of cinema based on its absolute



separation from the language of
theatre and literature’.

He depicts various aspects of the city of
Moscow and other Russian cities during
One question to ask of this and similar 4 progress of one day. He evidently
films is the degree to which they are identifies with the ‘masses’ but his choice
indeed ‘objective’. To what extentare ¢ images may be ones that do not

we the viewers d?termining our necessarily have a revolutionary message
responses to the images and to what (51 \ork on a yet another level for the
extent are we being shown what the

film-maker wants us to see? ‘|
decipher in a new way a world
unknown to you’ said Vertov. Meaning
was for the viewer to determine, not
that contained within a script.

contemporary audience) as such, but
rather contain revolutionary aspects in
their construction. He films for example
under a moving train, and a waterfall, he
uses double exposures, fast and slow
motion, freeze frames, jump-cuts, split-
screens, close-ups, stop-motion animation,
many of which were demonstrated here
for the first time, but which in themselves
are not ‘documentary’ techniques as such.
Much of the film’s ‘meaning’ seems to
arise from the use of juxtaposition, as
indeed do other films in this season. Some
of you will be familiar with the films of
Adam Curtis, which differ from this one by
use of a narrative voice, which is reinforced
by the juxtaposition of images, many of
these seemingly unconnected with the
narrative voice, but which seem to invite
the viewer to ascribe meaning to them.
Vertov seems to be attempting something
similar here.




It is these techniques that have been
so well considered by many directors
who operate in other forms of cinema,
such as Hitchcock and Kubrick and a
number of others.

Vertov spoke of ‘The Kino Eye’ by
which he referred to the camera as a
means of capturing a previously
unseen truth, as a means of
demonstrating what was not
accessible to the human eye without
the additional capacities of the camera
as machine. Indeed the film can be
seen as something of a celebration of
what we have come to call the
‘machine-age’.

Vertov concluded that ‘In fact, the film
is only the sum of the facts recorded
on film’; he referred to himself and his
colleagues as ‘Kinoks’ and they saw
themselves as essential innovators for
new times. Not all his contemporaries
agreed with their manifesto. The
director Eisenstein, himself no
stranger to the innovative technique,
said that they ‘wanted to remove
cinema from the ranks of art at all
costs’.

Vertov himself said that ‘Acted cinema
is a replacement for theatre, it is
theatre restored’.

The Kinoks were applauded by Lenin
and Trotsky, but as with much else
that came about in those heady days
of the Soviets, Stalin was not
interested nor impressed with much of
the artistic output of the times,
concentrating rather upon gaining the
support of the people, not the
expansion of their sensibilities, and
certainly not in their ways of seeing
truth.

Indeed the vision of the Kinoks was
not reciprocated by the proletariat
who seemed to prefer the ‘acted
cinema’ rather than these journalistic
impressions of themselves, and Vertov
was not commercially successful,
having only limited success even in his
heyday. Fantasy, not reality was what
the people wanted, the contrary vision
to that of the Kinoks. Arguably nothing
has changed in this regard.

We have called this season feast for
the eyes, but this is not precisely the
case. Vertov uses a musical sound-
track, which consists of a single
melody, but one that is played in a
variety of tempos. The film music is
based upon notes left by Vertov, and
has been interpreted in a number of
manifestations as the film has been re-
released over time.

This film | am arguing, seeks to
challenge, as do all the films in this
season, the way that reality is
constructed. The degree to which it
succeeds (or otherwise) will be the
theme of the discussions that follow
our screening of these films.

Essay by Dominic Thierry, InFiFa



Tues 5™
Feb 2019 at
7.15pm

Orson Welles' free-form documentary
about fakery focuses on a notorious
art forger and his biographer who also
wrote a fraudulent Howard Hughes
autobiography. It then touches on the
reclusive Hughes and Welles' own
career which started with a faked
resume and a phony Martian invasion!)
On the way, Welles plays a few tricks
of his own own. "F for fake" stands for
last movie Orson Welles really
directed it's the final demonstration of t
genius of the artist.

www.facebook.com/infifa
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at EdenCourt Cinemafor
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